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1. Simply memorizing the classics does not make one a true gentleman or lady - you

need to incorporate this knowledge, make it part of your embodied being. 202233 &=
Abe s

E

2. It is also true that under many circumstances mixes of specialists can perform

qualitatively different tasks not easily managed by otherwise equivalent groups of

generalists, whereas the reverse is not true. 20228hd %= A}38}ul

3. We know that focusing conscious awareness on the mechanics of one’s performance,
while useful in very early stages of skill acquisition, has a disruptive effect on more

experienced players or performers. 20228Hd %= A}3shil

4. Moral relativism is the idea that the truth of a moral judgement or principle is



dependent upon and relative to its acceptance by some person or group of persons.
20228 d = AFshaL
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5. Once the food is in your feeding tube, it is absorbed and becomes available to the

cells of your body. 20218hd = A}3stal

6. It is a rare human being who can maintain focus on our needs when we are

expressing them through images of their wrongness. 20218+d %= AF3dska
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7. He judged them to be essentially liberal people who saw themselves as upholding

traditions of political freedom and civilized behavior. 20218hd = A}3skal




8. To understand how trends can ultimately give individuals power and freedom, one

must first discuss fashion’s importance as a basis for change. 2023std = F&

9. On the witness stand, having the sense to sustain a silence after your response is

success, and talking too much is failure. 20218+d %= Al33stw
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10. As soon as a new thought presents itself, it pushes out the one that was there

before. 20218d = A}kl

11. In many situations, however, the boundary between good and bad is a reference

point that changes over time and depends on the immediate circumstances. 2016%Hd %=
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12. Darwin justly observed that the struggle between two organisms is as [active /

actively] as they are analogous. 202181d %= A}38hul

13. What he discovered was that these intervals were [discordant / harmonious]

because the relationship between them was a precise and simple mathematical ratio.

20213Hd & A} 38k

14. People who change [do / does] not question whether change is possible or look for

reasons they can not change. 20168d % 4%
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People have been using sticks to ‘conduct’ music since 700BC, but it’s gone in and
out of fashion. In Medieval and Renaissance times most small ensembles listened to
each other and performed without a conductor. Later, as more instruments were invented
and orchestras grew in size, the favour shifted to using a big staff that leaders would
pound on the ground to keep time. This was very effective because the musicians could
hear it, but then the composer Lully stabbed himself in the foot and got gangrene and
died. So people began to look for other ways to conduct the music. Nowadays
conductors use either a baton (for a large ensemble) or just their hands. There are set
patterns and gestures which communicate key features of the music, but since the
players often already have those features written on their scores this isn’t the conductor’s
main role. Over the years the job has developed into something which is primarily
artistic, to integrate the musical interpretations of all the musicians on stage into a
bigger picture.

* ensemble: §-5F ** gangrene: ¥| A

(D The Role of Players in an Orchestra
@ Conductor: Illness-Vulnerable Occupation
® How to Become an Promising Conductor
@ A Historical Change in the Manner of Conducting

(® Role Differences Between Musicians and Conductors
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