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1 navigate 26 temper
2 destroy 27  coherent
3 recommend 28 console
4 cultivate 29  accept
5 affect 30  focus
6 nuisance 31 tempt
7 deficiency 32 edible
8 cue 33  charity
9  detract 34  earnestly
10 suspend 35  capability
11 conquer 36  facility
12 preliminary 37  withstand
13 steep 38  entitle
14 prejudice 39  educational
15 survive 40  predecessor
16 inflame 41 civilize
17 possess 42 embody
18 delete 43 congratulate
19 negotiate 44 command
20  sociology 45  outlook
21 chemical 46 victim
22 rather 47  amend
23 experiment 48  disorder
24 strive 49  instrument
25  subconscious 50 intelligent
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DAY 1

Let's have done with vain regrets. (BOgl= 23=

I've got to pass this time.
(OlHoll= gfAsHoFRE it

— =
They have much to do with the case. (152 1 Atzdzt 2A|7F ALt

of what | mean.
HIE ™35 2X| Rotct)

He has no idea
(2 W7t =Bt

[

You have nothing to do with it. (L& 1ZizH= OFF A7+ gict)

He had his own way in everything. (1= 2E 22 HUHZ SIHLC})

You have only to mail the letter. (A2 MX|E BxX[7]2t 13 =ICt)

He has already seen his better days. (22 HMA|ci= o|o| X|LiZiCt)
| had the advantage of my antagonist in correct spelling.
(et HXE 2hh= FolM Lis HoigEDh W)

Sally's unhappiness has to do with her husband.
(A E|0| HO —||_:10| l_r114-||. _._|»E=1o| o||:|.)

DAY 2

You have to go at once.

(L= & 71Xl Qo® oteict)

| had him mend my watch.

(Lis 30iA th AAIE sMAIRACE)

| had my watch mended.

(Lt= AIAIE XA RCt)

| have heard about his arrival.

(Lhe 27F =XSICE 22 KNS SRIT)
Have you heard from home?

(2EOlIM HX|7H AA=LF?)

AN AN —

Please help yourself to the tea.

(Xt2 H5pA S,

| helped my mother with the cleaning
(L= 7t SOIS2[HM L7} StAlE

| hit on a good idea.
(Lie 2 40| WaRtcth)

by lifting furniture.
HAZS Cot=RCE)

He held back the hot tears.
(Ade =742 =22 ANt

==

The promise still holds good.
(2 o2 obx| it

47



DAY 1

@ I've got to pass this time.

@ He has no idea of what | mean.

@ You have nothing to do with it.

[
@) You have only to mail the letter.

[

@ | had the advantage of my antagonist in correct spelling.

[
DAY 2

@ | had my watch mended.

[

@ | have heard about his arrival.

[

[
@ | helped my mother with the cleaning by lifting furniture.

[

@ Please help yourself to the tea.

 He held back the hot tears.
[
DAY 3

@ Hold up your hands.

@ | don't know how to read French.

@) We have hundreds of thousands of records in stock.

@ She identified his success with her own.

@ He idles his time away.

DAY 4

@ But, if anything, things seem to be improving.
[

@ If it were not for your help, | would fail.

[

@ We are ill at ease when others humble themselves before us.

[

@) Birth is, in_a _manner, the beginning of death.

[

@ In_a word, he was the walking dictionary of the office.

DAY 5

@ In addition to Scott himself, four men were chosen for the final dash of 150 miles.

[
[

@ The boy has been eating green fruit, and he will be sick in all likelihood.

[

[
[

[

@ His thought was in_advance of our own.

@) He spoke in_behalf of her.

55
@ A good teacher was in _charge of the students.
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Choosing similar friends can have a rationale.
Assessing the survivability of an environment can
be risky (if an environment turns out to be deadly,
for instance, it might be too late by the time you
found out), so humans have evolved the desire to
associate with similar individuals as a way to
perform this function efficiently. This is especially
useful to a species that lives in so many different
However, the -carrying

sorts of environments.

capacity of a given environment

If resources are very limited, the individuals who
live in a particular place cannot all do the exact
same thing (for example, if there are few trees,
people cannot all live in tree houses, or if
mangoes are in short supply, people cannot all live
solely on a diet of mangoes). A rational strategy
would therefore sometimes be to avoid similar

members of one’s species.

(D exceeds the expected demands of a community
@ is decreased by diverse means of survival

@ places a limit on this strategy

@ makes the world suitable for individuals

(5 prevents social ties to dissimilar members

59
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Being able to prioritize your responses allows
you to connect more deeply with individual
customers, be it a one-off interaction around a
particularly delightful or upsetting experience, or
the development of a longer-term relationship with
a significantly influential individual within your
customer base. If you’ve ever posted a favorable
comment — or any comment, for that matter —
about a brand, product or service, think about
what it would feel like if you were personally
acknowledged by the brand manager, for example,
as a result. In general, people post because they
have something to say — and because they want
to be recognized for having said it. In particular,
when people post positive comments they are
expressions of appreciation for the experience that
led to the post. While a compliment to the person
standing next to you is typically answered with a
response like “Thank You,” the sad fact is that
most brand compliments go unanswered. These are
lost opportunities to understand what drove the

compliments and create a solid fan based on

them.

* compliment: A%t
@uue| B BFIS 9o nzo| HAS Aol S
Edle A2 ZR5itt
@M mEHS YU 2o HAUSo N
tsde =49 += UCh
@M&3H XSS SoiM Tl Wl w3 of
201 == Ut
@EHME OfLXoAH= uAel fHEXMRl oHAS 8t
= Ei=7F 27 ECh

O|0[X]

1ol olAds FEsh= A2 HHMEQ MER2
Xt

&E0| =30| ECh
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[22 9% 2a¥] QUE 593%
03 2= % send us off into

corners of the library?} CI2
HIE 7t& M-t A2?

different far
20X 2|o|5t=

You may feel there is something scary about an
algorithm deciding what you might like. Could it
mean that, if computers conclude you won’t like
something, you will never get the chance to see it?
Personally, I really enjoy being directed toward
new music that I might not have found by myself.
I can quickly get stuck in a rut where I put on
the same songs over and over. That’s why I've
always enjoyed the radio. But the algorithms that
are now pushing and pulling me through the music
library are perfectly suited to finding gems that I’ll
likee. My worry originally about such algorithms
was that they might drive everyone into certain
parts of the library, leaving others lacking listeners.
Would they cause a convergence of tastes? But
thanks to the nonlinear and chaotic mathematics
usually behind them, this doesn’t happen. A small
divergence in my likes compared to yours can send

us off into different far corners of the library.

*rut: 25, E *gem: EA

***divergence: 22tz

(D lead us to music selected to suit our respective
tastes

2 enable us to build connections with other
listeners

@ encourage us to request frequent updates for
algorithms

@ motivate us to search for talented but unknown
musicians

(® make us ignore our preferences for particular

music genres

60

o H&AEX

[15 +2 2o#]

04 o= 29| FHZ JHe HEet 222

Unlike books and paintings, music speaks to us
through a re-creator, a musician who makes the
printed music sound. A composition, even a
familiar one, can be a new experience each time
it’s performed. It is the job of the performer to
bring life to the printed symbols laid out by a
composer. Just how loud is a chord marked f?
How fast is a section labeled allegro? No matter
how many specific indications of rhythm, dynamics,
or accent appear on a page, much is left to the
his

timings

Like that of an actor, or her
full of subtle

inflections. Performers project to an audience a

performer.

interpretation  is and

mixture of their own feelings and the composer’s

intentions.  Critics  sometimes say about a
particularly ~ convincing interpretation that a
performer is ‘identified” with a work and its

composer. That’s how close the relationship can be.

(D the benefits of early music education

@ the difficulties of making a composition

@ the importance of a composer’s intention

@ the role of a music performer as an interpreter
B the effects signs
interpretation

of musical on music
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[ME 8! sliA] e DAY 1

23X / Choosing similar friends (2 XHE2T )
=H | QAR JHMIQE SH A= ME TEE2 XHRI0| 2Fo SHH0M= SAESITIC

sate xjelo] 53 ¥ L

N @

S/ BlEt ATE Mests S E=2IH 2AS K 4 UCh Offf BIUIMCl ME SN2 BIkts S 4

Q01N (GIE Sof, oft BHo| KYHel HOR WY, 1 AMS ¥ HEols LR 52 4T T, J20E ok

0l JI58 BBHOR LUsH| st B WHORN AR JHRISTH BMSIIA} e BTE FSIIAHSICE 0HS h ChY

¢ IRl #F0| s BoI| S5l REdICh J2it FOjFl BH| 48 S o Mo IS ECt Ao e B
ATk, SH FA0| A= JHolo] BE S22 S B £ girt (CIF SOf, LIt Aol QiTtH, AIRE0 2& L9

of & £ glon], T Ymo| BZ0| HEGHY, ARS0| BE OF YDE o= ATtoRgh & & girp). IO gl

sl F2fe mu= Aile| Fo| Hixe RS Wt YU ZHojct

X oA /

@ 3SHCl oy 208 it

@ Closst M 2tiof o) Z2girt

® ol 720l TS =t

O HKE HoISOP! Xl BHECt

O bi2oiN U2 TYUSTIO| ASIN SCHS Woksict

s [ WE JHSMS £0I7| SoH QIZHe HIXY MRS MeSIN|DL HEo| 48 S20| BX% FL, 5 xjelo| =
Rl BHOIMS 0] MZE Hajo| HAEsiCts LIBOITH et Yz SofZ AR JbE mus 3e @olct.

0{3] / rationale =2|8 27, 0|} assess H7tstCt survivability 4= 7ks4 associate with ~et ghHstCh ~ek ofE2|Ct carrying

capacity +8 s3, M rational gz/el, ojgxel

NOTE
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® Choosing similar friends can have a rationale.

Hizet TFE MEfdtE A2 =2lX 2HE 7HE =+ Uk

® Assessing the survivability of an environment can be risky (if an environment turns out to be deadly, for
instance, it might be too late by the time you found out), so humans have evolved the desire to associate
with similar individuals as a way to perform this function efficiently.

O BrHOlMe] ME KNS TS 22 SIH 4+ 20iA (2 SOf, O T AYHQ HOR HHE|H, 1 A
2 o GB0IE UE 52 4& UCh, J2{0E ot of Ji52 BBHOR 4uUel| 9t B WHOBN RARE HolST
SOt} ote 8TE ZISHAIYCY,

® This is especially useful to a species that lives in so many different sorts of environments.

O|A2 O Ciefet SFQ &0l A= B0 55| RESICE

@ However, the carrying capacity of a given environment places a limit on this strategy.

2Lt FO{Tl 2HFe| =8 sH2 0| Teof| Hgts =t

® If resources are very limited, the individuals who live in a particular place cannot all do the exact same
thing (for example, if there are few trees, people cannot all live in tree houses, or if mangoes are in short
supply, people cannot all live solely on a diet of mangoes).

XIRI0] OHS BRMElof UCH, SF TAO| A= Jfelo] BE =TS S B 4= oirt (S S0i, LRIt Aol gicked, At
YS0| B LSFO| & 4& glon], == Yno| BZ0| BEIH, AYS0| BF 9F YNS Bt ALloRer & 4= ¢

Ch).

® A rational strategy would therefore sometimes be to avoid similar members of one's species.
J3E2 ga(Hel M2k mmE XpAel F9| H|xph MRS ISk Y AoIch

'HE'0| SHoIRCL| £3] HiZte| Sl EEol| F=HEAL




