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39.

In the case of specialists such as art critics, a deeper
familiarity with matenals and techniques is often useful in

reaching an informed judgement about a work.

Acknowledging the making of artworks does not require a
detailed, technmical knowledge of, say, how painters mix
different kinds of paint, or how an image editing tool works.
( (1)) All that 1s required 1s a general sense of a significant
difference between working with paints and working with an
imaging application. ( 2 ) This sense might involve a basic
famihanty with paints and paintbrushes as well as a basic
famihanity with how we use computers, perhaps including how
we use consumer imaging apps. ( 3 ) This 1s because every
kind of artistic matenal or tool comes with its own challenges
and affordances for artistic creation. ( 4 ) Cntics are often
interested in the ways artists exploit different kinds of matenals
and tools for particular artistic effect. ( ' ) They are also
interested in the success of an artist’s attempt — embodied In
the artwork itself — to push the limits of what can be achieved
with certain matenials and tools. [37% ]
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In the case of] specialists such as art critics, a deeper
familianty with matenals and techmiques 1s often useful in
reaching an informed judgement about a work.

Mknnwladgmg& mg of artworks does not require a
detailed, technmical knowledge of, say, how painters mix
different kinds of paint, or how an image editing tool works.
( L' ) All that 1s required 1s a general sense of a sigmificant
difference between working with paints and working with an
imaging application. ( 2 ) This sense might involve a basic
familiarity with paints and paintbrushes as well as a basic
familiarity with how we use computery, perhaps including how
We use consumer imaging apps. ( ) This 1s because every
kind of artistic material or tool comes with its own challenges
and affordances for artistic creation. ( 4 ) Critics are often
interested in the ways artists exploit different kinds of matenals
and tools for particular artistic effect. ( ' ) They are also
interested in the success of an artist’s attempt - embodied in
the artwork itself — to push the limits of what can be achieved
with certain matenals and tools. [3% ]
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In Kant’s view, geometrical shapes are too perfect to induce
an aesthetic experience. Insofar as they agree with the
underlying concept or idea —thus possessing the precision
that the ancient Greeks sought and celebrated — geometrical
shapes can be grasped, but they do not give nse to emotion,
and, most importantly, they do not move the imagination to
free and new (mental) lengths. Forms or phenomena, on the
contrary, that possess a degree of immeasurability, or that do
not appear constrained. stimulate the human imagination —
hence their ability to induce a sublime aesthetic expenience.
The pleasure associated with experiencing immeasurable
objects — indefinable or formless objects — can be defined as
enjoying one’s own emotional and mental activity. Namely,
the pleasure consists of being challenged and struggling to

understand and decode the phenomenon present to wview.
Furthermore, part of the pleasure comes from having one’s

comfort zone (momentarnly) violated.
« gcometrical: 7] 818k2]  «» acsthetic: 41712 g]  se# sublime: 55§}

L' diversity of aesthetic experiences in different eras
2/ inherent beauty 1in geometrically pertect shapes
4 concepts of imperfection in modern aesthetics

1 natural inclination towards aesthetic precision
aesthetic pleasure from things unconstrained
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Interestingly, experts do not suffer as much as beginners
when performing complex tasks or combining multiple tasks.
Because experts have extensive practice within a limited
domain, the key component skills in their domain tend to be
highly practiced and more automated. ‘1) Each of these highly
practiced skills then demands relatively few cognitive resources,
effectively lowering the total cognitive load that experts
experience. 2 Thus, experts can perform complex tasks and
combine multiple tasks relatively easily. (3 Furthermore,
beginners are excellent at processing the tasks when the

tasks are divided and isolated. @ This is not because they
necessarily have more cognitive resources than beginners:
rather, because of the high level of fluency they have achieved
in performing key skills, they can do more with what they
have. (5 Beginners, on the other hand, have not achieved the
same degree of fluency and automaticity in each of the
component skills, and thus they struggle to combine skills that
experts combine with relative ease and efficiency.
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31. The growth of academic disciplines and sub-disciplines, 3. There was nothing modern about the idea of men making

such as art history or palacontology, and of particular figures
such as the art critic, helped produce principles and practices
for selecting and organizing what was worthy of keeping,
though 1t remained a struggle. Moreover, as museums and
universities drew further apart toward the end of the nineteenth
century, and as the idea of objects as a highly valued route to
knowing the world went into decline, collecting began to lose
its status as a worthy intellectual pursuit, especially in the
sciences. The really interesting and important aspects of
science were increasingly those invisible to the naked eye,
and the classification of things collected no longer promised
to produce cutting-edge knowledge. The term “butterfly
collecting™ could come to be used with the adjective “mere™ to
indicate a pursuit of academic status.
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women's clothes — we saw them doing 1t for centuries in the
past. In the old days, however, the client was always primary
and her tailor was an obscure craftsman, perhaps talented but
perhaps not. She had her own i1deas like any patron, there were
no fashion plates, and the taillor was simply at her service,
perhaps with helpful suggestions about what others were
wearing. Beginning in the late nineteenth century, with the
hugely successful rise of the artistic male couturier, it was the
designer who became celebrated, and the client elevated by his
inspired attention. In a climate of admiration for male artists and
their female creations, the dress-designer first flourished as the
same sort of creator. Instead of the old rule that dressmaking 1s a
craft, was
invented that had not been there before. [37% |
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1’ a profitable industry driving fast fashion
) a widespread respect for marketing skills

a public institution preserving traditional designs
- a modern connection between dress-design and art
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3. In trying 10 explain how different disciplines attempt to
understand autobiographical memory the bterary cntic Damel
Albright said, “Paychilogy is a lnu?im s o
wilderness.” He meant. | believe, that psycholdgy seeks to make

ﬂ ﬁndm and ultimately inmmm:ﬂ'm human
c:,pcncnc: and behavior. by contrast, dive mnto theg

mddeplhsufhumnpcnmn What he sa
about understanding memor be extended to our questions,

about young children’s mi ﬂﬁ- bent .
on wdentifying the orderly pattern, the regulanties of children’s
minds, we may miss an essential and pervasive characteristic of
our topic: the child’s
Aalking and thinking. It is not only the developed writer or

Interary scholar who seems drawn toward a somewhat wild and

wmﬂm‘ young children are as well. The
pychnln;m interested in young children may have to

B in
order to get a good picture of how children think. (3]
o unruly: M HE 3 oo pervasive: o] # = 9l
ese idiosyncratic: Nt
“/v:nturt a hittle more often into lhnm'-_
< help them recall their most precioussiemones
1 better understand the challenges of parensal duty

4 duregud the key charsctenistics of children’s fiction
mnll.dlu the paths of thewr psychological development
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J4. One of the common themes of the Western philosophical

ll‘ldlllﬂl’l is the distinction between unm:\ perceptions and
rational knowledge. Since Plato, the supremacy of l'ml
reason is based on the assertion that it is able to extract true
knowledge from cupcngncc As the discussion in thx Republic
helps to explain, perceptions are inherently unreliable and
ml‘«:hng ﬂrmmmbpcttum-ﬂllluﬂm
Only the discourse has the tools to overcome illusions
and to pomnt towards true knowledge. For instance, pc&q:ltmn
suggests that a figure in the d:l nce is smaller than it really is.
Yet, the application of reasoning will reveal that the
fwcuﬂymmnmﬂlmno&ys&mhwaufmw
perspective. Nevertheless, even after theperspecuival correction
“is applied and reason concludes that perception 1s mislcading,
the figure still appears small, and the truth of the matter is
revealed {34)
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L' as the outcome of blindly following sensual experience

2 by moving away from the idea of perfect representation

J4 beyond the limit of where rational knowledge can approach

4 through a vaniety of experiences rather than logical reasoning
“+ not in the perception of the figure but in its rational representation

%97 A=sensual perception B=rational knowledge®}
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Viewing the stress response as a resource can transform the
physiology of fear into the bwlogy of courage. It can turn a

threat into a challenge and can help you 1) do your best under
pressure. Even when the stress doesn’t feel helpful — as in the
case of anxiety —welcoming it can transform 2 it nto
something that 1s helpful: more energy, more confidence, and
a greater willingness to take action. You can apply this

strategy in your own life anytime you notice signs of stress.
When you feel your heart beating or your breath quickening,
J realizing that it is your body’s way of trying to give you
more energy. If you notice tension in your body, remund
yourself 4 that the stress response gives you access 1o your
strength. Sweaty palms? Remember what 1t felt hke 5 to go
on your first date — palms sweat when you're close to
something you want.

« physiology: ¢l 7|5
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Consider The Wizard of Oz as a psychological study of
motivation. Dorothy and her three friends work hard to get to
the Emerald City, overcoming barners, persisting against all
adversanies. They do so because they expect the Wizard to
give (1 them what they are missing. Instead, the wonderful
(and wise) Wizard makes them aware that they, not he, always
had the power 2 to fulfill their wishes. For Dorothy, home is

not a place but a feeling of security, of comfort with people she

loves:; 1t 1s wherever her heart 1s. The courage the Lion wants,

the intelligence the Scarecrow longs for, and the emotions the

Tin Man dreams of 3 being attributes they already possess.
They need to think about these attnibutes not as internal
conditions but as positive ways 4 in which they are already
relating to others. After all, didn’t they demonstrate those
qualities on the journey to Oz, a journey 5 motivated by little
more than an expectation, an 1dea about the future likelihood of

getting something they wanted?
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Life is so familiar and ubiquitous that is easy to
forget how astonishing it is, andhow sharplyliving

things differ from those that are not alive.Living things

draw matter and energy to (1) themselves maintain their

Nothing else in the (22 known universe has this capacity,

Living things are made up of lifeless chemicals; their
the laws of physics and chemistry.And yet there is
univers:éﬂlai harbors life. At the heart of the mystery
4) exists cells, the elementary units of life and the

smallest entities that display all its characteristics.

Every living thing is made up of cells, either one cell or

many, and every cell is itself a (5 highly integrated
ensemble of millions of molecules structured in space.

* ensemble: Z3t=l = x|
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There 1s an old Japanese legend about a man renowned for
his flawless manners visiting a remote village. Wanting to
honor as well as observe him. the willagers prepared a
banquet. As they sat to eat, all eves were on their noble

Many social scientists have believed for some time
(A) | that / Whﬂl’| birth order directly aftects both personality
and achievement 1n adult hife. In fact, people have been

using birth order to account for personality factors such cuest. Everyone looked at (A)[what/how|the man held his
as an aggressive behavior or a passive temperament. One chopsticks. so that they could imitate him. But then. by an
might say, “Oh, I'm the eldest of three sisters, so I can’t unfortunate accident. as the mannered man raised a slippery
help that I'm so overbearing,” or “I'm not very successtul slice of tofu to his lips, he (B)|placed/was placed | the
in business, because I'm the youngest child and thus less tintest bit ot excess pressure on his chopsticks, propelling
(B) |aggressively / aggressive| than my older brothers and his tofu through the air and onto his neighbor’s lap. After a
sisters.” Recent studies, however, have proved this belief brief moment of surprise, in order to preserve the myth of

their guest’s perfection and keep (C)|him / himself | from any

to be false. In other words, birth order may define vyour _ |
embarrassment. all the villagers at the banquet began to fling

role within a family, but as you mature into adulthood.

(C) | accepted / accepting | other social roles, birth order T ——

becomes insignificant. (A) (B) (C)
) ®) ©) Bas = mmsiind = Henl
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(D that  ------ aggressively ------ accepting < [ T O—— placelzl ...... B,

@ that  ----- AgEressIve eeeee o accepting 4) how  «+- placed e himself

@) that - aggressive  -----+ accepted D how was placed - himself

4) what ------ aggressive  --++-+  accepted

5 what ---e- aggressively -----+ accepted
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